Over the past two years we have been members of a Leeds Beckett University research team evaluating an inclusive adapted multi-activity sport and adventurous training course for injured, sick and wounded soldiers. For the most part the course has been successful in its aims with many soldiers reporting profound changes to their mental and physical health, future hopes and motivation. Yet, there have been a small number of soldiers who do not appear to benefit from the course, at least in the ways it was originally hoped: Luke was one such soldier. This performance ethnography sheds light on why, at times, sport and physical activity interventions may fail to meet the needs of some military personnel and how a counter story might come to be valued within a competitive, sport setting.
There is arguably more information available to us now as we contemplate these types of questions compared with any other point in history. Research has illuminated how the types of physical and psychological injuries typically incurred by war veterans can lead to a loss self and identity, and for some a loss of hope. Research has also revealed that post war traumas don't just solely trouble the individual soldier but can impact his or her partner, family and community while suicide rates among combat veterans provide a sign that we are perhaps getting something wrong (see, Fear et al., 2010; Tanielian & Jaycox, 2008) .
In response, one answer to these complex issues has been for military organisations (often working with charities) to create interventions likely to facilitate recovery and transition into civilian life. Through providing sick, injured and wounded military personnel with opportunities for increasing confidence and motivation and the development of new and/or transferable skills it is possible to create manageable steps from 'being unwell' to employment and life outside of the military.
One such intervention, included in The Defense Recovery Capability i , is a sport and physical activity intervention known as Battle Back (Lilleshall) ii which is a week-long course providing inclusive, adaptive sport and adventurous training. Since its inception the programme has been extremely effective in supporting injured, sick and wounded soldiers along their recovery pathway by, for example, rekindling interest and motivation in sports which many soldiers had thought would be unavailable to them having sustained a life changing injury or impairment (Carless, 2014; Carless et al., 2013 Carless et al., , 2014 . The impact of the playing sport again and being challenged physically has seen many participants take a new outlook or attitude to life and future possibilities.
A recent systematic review exploring the outcomes of sport and physical activity interventions aimed at combat veterans, conducted by Nick Caddick and Brett Smith (2014) which included research conducted at Battle Back Lilleshall (Carless et al., 2013) , showed how activities as diverse as climbing a mountain, a community exercise programme and fly fishing have resulted in improvements to both subjective and psychological well-being and increased motivation for life. While in general there is a lot to celebrate and acknowledge about the potential of sport, community exercise and adventurous activities for supporting the transition and recovery of combat veterans, Caddick and Smith (2014) (Douglas, 2012) . These were very quick to share but provided examples of how we can embody our research and evoke multiple issues in a powerful emotionally evocative way. She also discussed examples of other creative projects, for example, using songs (Douglas, 2012) a play (Douglas, 2014) and performing (Douglas & Carless, 2006) . At different times during these conversations Luke described his aims and aspirations for the research. He also shared his concern that by focussing his energy and time on employment opportunities and improved health it would limit his ability, in the short term, to advocate for others in a similar position.
Performance ethnography, Norman Denzin writes, is a way of acting on the world in order to change it. Dialogic performances, enacting a performance-centred ethic, provide materials for critical reflection on radical democratic educational practices (Denzin, 2003, p.228) .
Deciding to create a performance ethnography was a strategic choice aimed at providing material for critical reflection and to bring about change at the community level. For Luke it was important to draw attention to some of the taboo issues that soldiers struggle with. The choice of performance ethnography therefore made it possible for soldiers' stories to be embodied, witnessed and amplified in a way that the coaches delivering the course, the public, students, family members and civilian attack!' Well, we went off, and I didn't really want to do any acrobatics you know, I just wanted a nice flight. But he just did it anyway and we ended up coming strafin' at this farm, tatatatatatatatatattata.
So, I was planning on going into the military coz Dad always wanted me to be a military policeman like he was but mum said they're bullies and I just didn't want to do that kind of stuff. I joined in sport at school, but was never, it wasn't my thing,
I always wanted to be a bass player. So I started playing bass and that was it really, just got into music. And my friends -we all wanted to be in a band, and ah… I kind of taught myself to play and it was punk stuff, Fun, Green Day, 
Luke
The biggest thing I actually got this week? It was just being able to talk to someone because it's all well and good the army kind of doing-this-and-doingthat but what I was going through was such a big thing. I just needed someone to talk to. That's all I needed 6 months ago. That's all I needed, but no one ever did that, no one ever just spoke to me about it.
So that's a big thing. And the other thing I got outa coming here, not feeling like you're the only one going through it, through this all. It's weird; it's that simple.
Narrator While the play may be a useful tool to interactively engage the public (which is critical to challenging stereotypical ideas about soldiers) it is 'more than a tool' (Denzin, 2003, p.124) . 'Drawn in -Drawn out' overtly resists the monological type of story that dominates in sport and army settings. The dominant narrative in sport is a type of story where we all are storied as being 'naturally' competitive and as 'having to be', because it is only winning, winners and being tough that count (See for example, Douglas & Carless, 2015) . Given that our identities are never solely our own but develop and respond to available cultural resources and to how those around us allow us to 'be' (Nelson, 2001 ) the play also provides an example of a counter story.
An alternative way of being and storying life where we aren't all interested in competition, where vulnerability isn't negative, and where care and connection are foremost. It is through accessing such alternative stories and having them accepted by people who listen, validate, and value these alternatives, that others like Luke can begin to repair a damaged identity. We hope that 'Drawn in -Drawn out' makes a modest contribution to this aim.
